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The Morning Line: bir ses pavyonu
Matthew Ritchie ile Aranda\Lasch ve Arup AGU

Thyssen-Bornemisza Art Contemporary’nin destegi ve isbirligi ile
cok mekanli ses sistemi tasarimi: ingiltere, York Universitesi,
Mizik Arastirma Merkezi

The Morning Line, Matthew Ritchie'nin temelde is
birligine dayali bir yapi olarak tasarladig|, sanatcilar,
mimarlar, mihendisler, fizikciler ve muzisyenlerin
uzmanlastiklari bilgileri yeni bir form yaratmak Uzere
katacaklari, bilgi eslesimini amaclayan disiplinler

arasl bir kesisme noktasidir; video projeksiyonlari ve
yenilikci mekansal ses ortamlarinin fiziksel kurulum
icinde birbirine sarmalandigl, coklu disavurum ve anla-
tilariyla degisken bir yapidir. icinde kirk adet hoparlér
bulunan The Morning Line, York Universitesi Miizik
Arastirma Merkezi tarafindan tasarlanmis benzersiz bir
interaktif ambisonik ses sistemi kullanmaktadir. Sonuc
olarak, bizzat yapinin kapsami ve orijinal mekansal-
lastirma yazilimi, bu yeni “enstriman”icin Uretilmis yeni
bir mizik formu onermektedir. T-B A21, calismalari
geleneksel konser salonlarinin sinirlari ve programlari
disinda yer alan uluslararasi bir grup besteciyi bu
forumu farkli yaklasimlar ve cikis noktalarini kullanan
deneylere acmak Uzere davet etmistir: The Morning
Line’in sanatsal konseptini izleyen, muzikal olarak mi-
marinin fraktal olceklendirmesi paralelinde Ust Uste
bindirilmis parcalardan olusan bir program gelistirilme-
sinden;yapiyl otonom bir yeni performans mekan
formu olarak kabul eden bagimsiz eserler yaratilmasina
ve mekanda bagimsiz olarak dagitilmasina kadar.

The Morning Line: a sonic pavilion
by Matthew Ritchie with Aranda\Lasch and Arup AGU

Commissioned by Thyssen-Bornemisza Art Contemporary
Multispatial sound system design: Music Research Centre,
University of York, UK

The Morning Line was conceived as an interdisciplinary
platform structure, where artists, architects, engineers,
physicists and musicians would each contribute their
own specialized information to create a new form; a mu-
table structure, with multiple expressions and narratives
intertwining in its physical structure, projected video
and innovative spatialized sound environments. Saturat-
ed with forty speakers, The Morning Line is using a
unigue interactive ambisonic sound system, conceived
by the Music Research Centre of York University.

As aresult, the scope of the structure itself and its nov-
el spatialization software suggested a new form of
music written especially for this new kind of instrument.
T-BA21 has commissioned an international group of
composers whose work lies beyond the boundaries and
the programming of traditional concert halls, to open

up this forum to experimentation with different ap-
proaches and points of departures: from following the
artistic concept of The Morning Line and developing

a program of overlapping scores that musically parallel
the fractal scaling of the architecture; to creating

self sufficient works that treat the structure as an auton-
omous form of novel performance space and are dif-
fused as autonomous works.



Program
Cagdas Miizik Ses Festivali /
Contemporary Music Sonic Festival

25 Mayis, Sali / Tuesday, May 25

Eminéni Meydani / Eminéni Square, Istanbul

22 Mayis, Cumartesi / Saturday, May 22

19:00 Resmi acilis toreni / Official Opening Ceremony
20:40 Acilis Performanslari / Opening Performances by
Jonsi & Alex: All Animals

Cevdet Erek: Dansin ne yeri ne zamani (DNYNZ) /
Neither the time nor the place for dancing (NTNPD)

Lee Ranaldo: Maelstrom for The Morning Line

23 Mayis, Pazar / Sunday, May 23

17:00 Sanat¢i ve muzisyenlerin katilacagl sempozyum /
Symposium with artists and musicians

19:00 Carl Michael von Hausswolff: No Rest Even for
the Static (Matter I1)

19:45 Mehmet Can Ozer: Katpatuka

20:40 Jana Winderen: Between Dry Land

21:25 Lee Ranaldo: Maelstrom for The Morning Line

24 Mayis, Pazartesi / Monday, May 24

19:00 Batuhan Bozkurt: Recoherence

19:45 Peter Zinovieff: Bridges from Somewhere and Another

to Somewhere Else

20:40 Cevdet Erek: Dansin ne yerine zamani (DNYNZ) /
Neither the time nor the place for dancing (NTNPD)
21:25Yasunao Tone: Paramedia, performed by Russell Haswell

19:00 Chris Watson: Sneefellsnes

19:45 Erdem Helvacioglu: Timeless Waves

20:40 Yasunao Tone: Raining

21:25 Ghostitigal: Cannibal in Tuxedo (internal/external)

The Morning Line 26 Mayis'tan 19 Eylule kadar
katilan tum besteleri belirli 0zel saatlerde bir sira
olmaksizin tekrar calacaktir. Yerlestirme alaninda
daha fazla bilgi edinilebilir.

From May 26 to September 19 The Morning Line is
replaying all the commissioned compositions in
random order at specific hours. More information is
available on site.






Batuhan Bozkurt
Recoherence (2010)

Sure / Duration: 30
Selected by istanbul MiAM tarafindan secilmistir

Recoherence, bilgisayar programi biciminde hazirlanmis
bir ist-modeldir. Bu model, “dijital 6rnek”ile “ses objesi”
zaman Olcekleri arasindaki seslerin sentezlenmesi

ve “mezzo” ile “makro” zaman dlcekleri arasindaki muzi-
kal formun olusturulmasi icin gerekli formdlleriicerir.
The Morning Line’da da gozlemlendigi gibi, eserin tekil
bir baslangic ve bitis noktasi yoktur. Bu asamadan
sonra eserin ses objeleri ve yapisi, 6zyinelemeli ve olasi-
liksal islemlerle (yukarida adi gecen zaman élgeklerin-
de) sentezlenir ve bir araya getirilir; sonuc olarak

isitsel tecrubeler icin bir vekil ortaya cikar. Bu vekil za-
man duzleminde sabit bir varlik olarak tanimlansa

bile, The Morning Line agirladigi tim dinleyiciler icin bu
duraganligi cozer.

Recoherence is a meta-model formulated as a computer
program that is responsible for the synthesis of the
sounds ranging between “digital sample” and “sound ob-
ject” time scales, and the assemblage of the temporal
form ranging between meso and macro time scales. Just
as the The Morning Line itself, Recoherence does not
have a single entry and exit point. The musical structure
and the sounds are created using recursive and stochas-
tic processes (on all aforementioned time scales) and a
proxy for a sonic experience is created. Even though a
single rendition is defined as a static entity in time, The
Morning Line, as a musical instrument, comes to rescue
for breaking this static path for all the listeners it hosts.



Bryce Dessner, David Sheppard, Evan Ziporyn
Propolis (2008)

Sure / Duration: 40
Selected by T-B A21 tarafindan secilmistir

Propolis, 6nceden kaydedilmis mekansal sesle, gene-
ratif MAX/MSP yazilim yamalarini Evan Ziporyn'in canli
bas klarnet beste ve dogaclamalariyla birlestirerek,

The Morning Line’in bir ses enstrimani ve canli perfor-
mans ortami olusu fikrini arastirir. Dizen/kaos sUrek-
liligini baz alan palindrom formlu, cok katmanli, cizgisel
olmayan bir kompozisyon olan eser, birkac farkli ritm
cihazi yaratmak Uzere fraktal olarak mimariye uygulan-
mis Olceklendirilebilir 8:3 oranini ve bicimsel ilham
kaynagi olarak da yapinin dongusel tematik prensibini
kullanmaktadir.

Propolis explores the idea of The Morning Line as a
sonic instrument and live performance environment by
combining prerecorded spatialized sound and gen-
erative MAX/MSP software patches with composed and
improvised live bass clarinet by Evan Ziporyn. A multi-
layered, non-linear composition with a palindromic form
based around the order/chaos continuum, the work
uses the scaleable 8:3 ratio applied fractally in the ar-
chitecture to generate several different rhythm devices,
as well as the cyclical thematic basis of the structure
as formal inspiration. Six interchangeable movements,
each with different sonic and spatial properties and
different software patches, migrate from recognizable
sounds to chaotic/threatening sonic activity.

Cevdet Erek

Dansin ne yeri ne zamani (DNYNZ) (2010)
Neither the time nor the place for dancing
(NTNPD) (2010)

Sure / Duration: 30
Selected by istanbul MIAM tarafindan secilmistir

The Morning Line, DNYNZ isimli parcada, asagidaki ko-
nularda deney Uretmek icin bir arac olarak kullaniliyor:
1. kisa ve tanimli streli yari acik disko / 2. mekanlarin
cok ritimliligi, mekan-ritmiklik / 3. stereo, sahte ses ve
kaltir dagitimi/ 4. “uluslararasi stil” dans élctsunin
molekullerine ayrilmasi / 5. diger dans muzigi dlculeri-
nin molekullerine ayrilmasi / 6. molekullerin yeni 6rgu-
lerde bir araya getirilmesi/ 7. 6lculu sessizlik / 8. cevre-
deki kisi, mal ve olaylarin ses cisimlerine cevrilmesi:
gercek ve kayify

The Morning Line is being used as a tool in NTNPD in
order to create experience in: 1. short and defined dura-
tion and semi-open disco / 2. polyrhythmia of different
spaces, spatio-rhythmicality / 3. stereo, fake acoustic
and fake cultural diffusion / 4. dividing of “international
style” dance time signatures into molecules / 5. dividing
of other dance time signatures into molecules /
6.reassembly of molecules in new patterns /7. mea-
sured quietness / 8. converting people, goods, and
events from the surrounding into sound objects: real
and its recording
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Mark Fell and Roc Jiménez de Cisneros
Avery short proof of Forester’s rigidity result (2008)

Sure / Duration: 40
Selected by Florian Hecker tarafindan secilmistir

“Neden eserinizdeki sesler hoparlérden hoparlore hare-
ket etmiyor?” diye soruldugunda Yasunao Tone “izleyici
sesin etrafinda hareket edebiliyorsa buna ne gerek var?”
diye cevap verir. A very short proof of Forester’s rigidity
result da bu gorusu gelistirir: tipik olarak coklu hoparlor
iceren islerdeki gibi izleyicinin etrafinda dolanmak yeri-
ne, burada sesin kendisi hareketsizdir. Dinleyici, her biri
sesin butunin sadece bir bilesenini Greten dijital osila-
torlerden olusan karmasik bir matrisin icinde bulunur
ve orada ilerler: her biri mekansal boyutta statik ama
armonik anlamda degisen, bir seri tam senkronize ve
senkronize olmayan sinyal.

When asked, “why doesn’'t your sound move from speak-
er to speaker?”Yasunao Tone replied, “why is this nec-
essary when the audience can move around the sound?”
A very short proof of Forester’s rigidity result develops
this position: rather than moving around the audience,
as is typical of multispeaker pieces, here the sound it-
selfis rigid. The listener is placed within and moves
through a complex matrix of digital oscillators, each
producing one component of the overall sound: a series
of precisely synchronized and desynchronized pulses,
each one static in a spatial dimension but evolving in a
harmonic one.

Ghostigital
Cannibal in Tuxedo (internal/external) (2010)

Sure / Duration: 29
Selected by T-B A21 tarafindan secilmistir

Ghostigitalin ses dunyasiyla yeni tanisanlarin, bu mu-
zikte mimari bir yon bulunmasina ragmen, kat planina
benzer herhangi bir semanin olmadigini bilmesi gerekir.
En iyisi gevsemek, onyargilari bir tarafa birakmak, cok
fazla disinmemek ve analiz etmemek. Bir dneri: birakin
analizi biz yapalim, boylece dusUnceler dinleme deneyi-
minizi engellemez. Sunu bilin ki, muzik istedigi sekilde
size ulasacaktir; bunu kontrol edemezsiniz.

For those new to the sonic world of Ghostigital, you
should know that there doesn’t seem to be any floor
plan to the music, even though there is architecture. It’s
best you just relax, release preconception, don’'t think or
analyze too much. Here’s an idea: let us do the analyzing
so the thoughts don't get in the way of your listening ex-
perience. Know the music will come to you the way it
wants to; you are not in control.



Bruce Gilbert
ab intra (2008)

Sure / Duration: 33°30”
Selected by Florian Hecker tarafindan secilmistir

ab intra birlestirme ve ayristirma yoluyla, mizikal tre-
tim ve teoride, bir mekanin tek bir kompozisyon
araciligiyla yeniden dizenlenmesini sorgular ve bir stru
parca ortaya atar. Bruce Gilbert pavyon icin hazirladigi
eserini, neredeyse yasayan, nefes alan bir organizma
olarak tanimlar. Gilbert’in essiz dizenleme stilinde ¢ok
saylda ses minyaturlerinden olusturulan eser ¢izgisel
bir anlatim yapisindan kacinir. Bunun yerine, coklu
perspektifler ve olasiliklarin istisna degil kural oldugu,
pavyonda yerinde duzenlenmis bir ses yerlestirmesi
kullanir. Muzikal yapi, zamansal bir duzen icermeyen
soyut yapilandirma prensipleri anlaminda, zamanin
“disinda” var olabilir.

Through association and dissociation, in musical pro-
duction and theory, ab intra questions the reconfigura-
tion of a space through a singular composition and
introduces a swarm of pieces. Bruce Gilbert describes
his work for the pavilion as an almost living, breathing
organism. Sculpted from a multitude of sonic minia-
tures in Gilbert’s unique editing style, ab intra eschews
a linear narrative structure. Instead he employs a
placement of sound where multiple perspectives and
multiple possibilities are the rule, not the exception,
arranged in situ in the pavilion. Musical structure can
exist, in a sense, “outside” time, in the sense of abstract
structuring principles whose definitions do not imply
atemporal order.

Carl Michael von Hausswolff
No Rest Even for the Static (Matter II) (2010)

Sure / Duration: degisken/variable
Selected by Russell Haswell tarafindan secilmistir

Eser 24 parcadan olusur. Parcalarin timu ayni anda
calinir ve her bir parcanin kendine 6zgu suresi
oldugundan tonlarin birlesimi, sonug hic bir zaman ayni
olmayacaktir. Eserin ismi kati hal olgusuna ilgiyi akla
getirir. Fiziksel ve ruhsal, tUm madde icinde bir hareketi
ongorur. Ayrica bedensel fiziki transformasyonu ve
benligin kati bir madde olup olmadigiyla ilgili psikolojik
acidan bulanik fikirleri icerecek sekilde yaslanmanin
islevini ele alir. Bu sesler, dinleyiciden bunlari sadece
muzik olarak almasini degil, ayni zamanda hem zihinsel
hem de duygusal 6zelliklerini kullanarak kendisini
tamamiyla bu “karsilikli 6zveri” oyununa kaptirma kapa-
sitesini de talep eder.

The piece consists of 24 tracks which are played simul-
taneously and as each track has its own special dura-
tion, the outcome, the combination of tones, never will
be the same. The title indicates an interest in solid state
phenomena. It proposes a movement within all matter,
physical as psychical and also discusses the function of
aging including both the physical, bodily transformation
and the psychologically vague ideas of the self being

a solid matter or not. These sounds do not ask for the
listeners ability to treat it as music only, but also ask for
a capacity within the listener to fully encapsulate

him- or herself in this artificial form of “give and take,”
using, at the same time, both the intellectual and the
emotional properties given.



Florian Hecker
Rotating psychoacoustic tuning curves (2008)

Sure / Duration: 40
Selected by T-B A21 tarafindan secilmistir

Eser, Xenakis tarzi dinamik stokastik sentez tekniginin
“gelistirilmis” versiyonuyla sentezlenmis karmasik ses
bolluguyla baslar. Senkronlu bir girisle, bu ses akimlari
pavyonun acik hucre yapisiicine nufuz eder. Ardindan
isitilebilir perspektifin yavas yavas ilerleyen degisimi
one cikar ve sesin hareketi Heinrich Kliver’in bicim sa-
bitlerine gore sekillenmis motiflerle yapilandirilir. Sesin
mekansalligl, esik-dengeleyici ses (EDS) patlama
kresendolariyla bir kere daha degisecektir. Eserin son
bolumu, seste guclu bir yeniden yapilandirma ve muzi-
kal olmayan tonlardan olusan kisa bir diziyle mekansal
hareketlilik sunar.

The piece starts with an emission of a superabundance
of complex noises, synthesized by an “improved” version
of the Xenakian technique of the dynamic stochastic
synthesis. In a synchronistic prelude these streams of
sounds penetrate the open cell structure of the pavilion
before a slowly evolving shift of audible perspective
embarks and the movement of sound is structured by
patterns shaped in the style of Heinrich Kluver’s form
constants. The spatialization of sound will mutate once
more with crescendos of threshold-equalizing noise
(TEN) bursts, before the final part of the piece offers
adrastic restructuring in sound and spatial movement
with a short sequence of nonmusical tones, as em-
ployed in the perceptual psychology experiments of
auditory scene analysis.

Erdem Helvacioglu
Timeless Waves (2010)

Sure / Duration: 45’
Selected by istanbul MiAM tarafindan secilmistir

Erdem Helvacioglu'nun eseri alti temel insani duyguyu —
sevgi, nese, hayret, ofke, Uzuntu ve korku — temsil eden
ve ileten alti bolumden olusuyor. Sinus dalgasi
yumusak, tekrarlayan bir salinimdir. Tanimi geregi, saf,
basit ve dolaysizdir. Kendine 6zgi, zamansiz bir forma
sahiptir. SinUs dalgasiyla benzer bicimde, el yapimi, fu-
turistik, hibrid elektro gitarviyol da, hem cello hem de
gitar ozelliklerini iceren, zamansiz bir tinya sahiptir. Bu
iki zamansiz formun birlesimi ve islenmis tinilari bizi
The Morning Line’a gdturen bir ses dunyasi yaratir.

Erdem Helvacioglu’s piece complies of six movements,
symbolizing and delivering the six basic human emo-
tions: Love, joy, surprise, anger, sadness and fear. Sine
wave is a smooth repetitive oscillation. By definition it is
pure, simple and direct. It has a timeless form of its
own. Similar to the sine wave, the unique handmade, fu-
turistic, hybrid electric guitarviol also has a timeless
timbral quality that features both the cello and the gui-
tar. The combination of these two timeless forms, and
their processed timbres create a soundworld that leads
us to The Morning Line.



Jonsi & Alex
All Animals (2008/10)

Sure / Duration: 30°
Selected by T-B A21 tarafindan secilmistir

All Animals, Eylul 2008'de Reykjavik, izlanda'da akustik
enstrimanlarla, agirlikli olarak piyano, insan sesi

ve hayvan sesleriyle kaydedilmistir. Bilmedigimiz ama
tanidik hissettigimiz yerlerden ucusarak gelen uzak
melodiler. Sessizlik icinde sihir barindirir. Yeni baslan-
giclarinsa etmek icin etrafimizdaki her seyi kulla-
niyoruz. Bazilari icin son ama bize gore ikinci sans, uyum
ve sonsuz olasiliklar yaratmak icin bir umut.

All Animals was recorded during-in Reykjavik, Iceland,
with acoustic instruments, primarily piano, voice, and
animal sounds. Far away melodies floating in and out
from places we feel are familiar, but do not recognize.
There is magic within the stillness. Use all that is
around us to build new beginnings. For some this is the
end, but for us it is a second chance, a hope to create
harmony and endless possibilities.

Mehmet Can Ozer
Katpatuka (2010)

Sure / Duration: 31’
Selected by istanbul MiAM tarafindan secilmistir

Eser bellek, aidiyet ve sahiplenme kavramlari Uzerine
kurgulanmistir. Hiclikten okyanusa, ardindan i¢ denize
donusumune ve volkanik patlamalara, daglarin
olusumuna ve erozyona, derin vadilerden siradisi peri
bacalarina, isimsizlikten Katpatuka'ya ve Kapadokya'ya.
Bu fiziksel ve kultlrel katmanlar sessel evreni sekillen-
dirmekle kalmayip, sessel evrenin kendisi haline gelirler.
Parcanin amaci ise Kapadokya'da olusan bu sUreci, do-
gal ve kurgulanmis seslerle birlikte taklit edebilmektir.

The piece is based on the concepts of memory, posses-
sion, and belonging. From a landscape of nothing to an
ocean, then its transformation to an inland sea to that
of volcanic eruptions, from mountains to erosion, from
deep valleys to extraordinary fairy chimneys, from no
name to Katpatuka to Cappadocia. These physical and
cultural layers embody the sound environment and
have become the sound environment itself. The aim of
the piece is to be able to simulate these processes

of change in Cappadocia with original sounds from the
district combined with fictive ones.
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Lee Ranaldo
Maelstrom for The Morning Line (2008)

Sure / Duration: 30°
Selected by Bryce Dessner tarafindan secilmistir

Cok kanalli bir sesgorinimu (soundscape) olan Mael-
strom, Ranaldo’nun 2005te Leah Singer’la ortaklasa
yaptigl DRIFT projesinin hemen arkasindan gelir ve

o isten alintilanan unsurlari kullanarak yepyeni bir eser
yaratir. Ranaldo 6nceki projeden, bazi ses detaylarini -
elektro gitarla Uretilmis tonal kimeleri — alip statik gibi
gorinurken genisleyen bir gitar cinneti icin baz olarak
kullanmistir. Ses alanricinde ince degisimler devam
ederken, butunsel etki surekli, monolitik bir ses bulutu
- aslinda bir girdap — tam manasiyla beyin-silici cinsin-
den seylerden, The Morning Line icine giren kisinin
gUrultusuz fikirler disUnebilecegi, bir seri yUksek ses
odasi olusturmayi amacliyor.

Maelstrom is a multi-channel soundscape that,
following on the heels of Ranaldo’s 2005 DRIFT project
in collaboration with Leah Singer, utilizes elements
extracted from that work to create a wholly new piece.
Ranaldo has taken some sonic details—tonal clusters
created with electric guitar—from that project and
used them as the basis for a sprawling, seemingly static
state of guitar bedevilment. While there are many
subtle shifts going on within the sound field, the overall
effect is meant to be a rather sustained, monolithic
sonic cloud—indeed, a maelstrom—real brain-eraser
type stuff to erect a series of loud chambers within

The Morning Line, within which one might think

silent thoughts.

Yasunao Tone
Raining (2010)

Sure / Duration: degisken / variable
Selected by Russell Haswell tarafindan secilmistir

Yasunao Tone’nin, The Moning Line ziyaretcileri tarafin-
dan etkilesimli bicimde harekete gecirilerek yapinin
Uzerinden yagmur gibi dokulecek eseri, yagmur sesi ka-
yitlari ve Guillaume Apollinaire’in kaligram siiri “Il
Pleut”yu (1916) Fransizca ve ingilizce okuyan bilgisayar
seslerinden olusur. “The Moning Line’a karsilik gelecek
bir form ariyordum ve Apollinaire’in kaligramini Matthew
Ritchie’nin heykeliyle yanyana getirmenin ilginc ola-
cagini dustndum. Bu ylzden, yapinin icinde yagmur se-
sinin dokulmesini istedim. Ziyaretciler bu yagmur
yanilsamasini dinleyebilir ve hatta gozlerinin dnunde
canlandirabilir”

Yasunao Tone’s piece which is triggered interactively
by the visitors of The Moning Line, consists of record-
ings of rain and of computer voices reading Guillaume
Apollinaire’s calligramme poem “Il Pleut” (1916) in
French and in English, which fall down the structure like
rain. “l was seeking a form that corresponds with The
Morning Line and thought that emulating Apollinaire’s
calligramme with Matthew Ritchie’s sculpture is inter-
esting. So, | let the sound of precipitation rain inside
the structure. The audience can listen to the illusion of
rain and even visualize it."



Chris Watson
Snaefellsnes (2008)

Thom Willems
Das Gewicht von Licht (2008)

Sure / Duration: 32
Selected by Florian Hecker tarafindan secilmistir

izlanda'da yerinde kaydedilen bu kompozisyon, Snasfell-
sjokull volkanmin bulundugu tcra Snaefellsnes
Yarimadasr’nin atmosferini, gizemini ve dogal glclerini
yakalar. izleyicinin, icine girmeye ve orada gezinmeye
davet edildigi bu essiz akustik manzara, geceyarisi
glinesi esnasinda, dag yamacini tirmanip kraterin icine
ve dlUnyanin merkezine seyahat etmeden dnce cevresel
sesle kaydedilmistir.

Recorded on location in Iceland, this composition
captures the atmosphere, mystery, and elemental forc-
es of the remote Sneefellsnes Peninsula, home to the
Sneefellsjokull volcano. The audience is invited to enter
and browse within this unique acoustic landscape,
which was recorded in surround sound at the time of
the midnight sun, before being drawn up the mountain-
side into the crater and transported toward the center
of the earth.

Sure / Duration: 35
Selected by Bryce Dessner tarafindan secilmistir

Bir orkestra sefi-kompozitor, tc trombon-kompozitord,
kompozitor tarafindan kompoze edilmis dogaclamalar
labirenti icinde gezdirir. Bu zengin ses akisi, dijital-kom-
pozitdr evrimsel slrecinin yapay cekim lensi araciligiyla
kirilima ugrar.

A conductor-composer coaches three trombones-
composers through a maze of composer-composed im-
provizations. This rich flux beam stream of sound is
refracted through the artificial gravity lens of digital-
composer evolutionary process.



Jana Winderen
Between Dry Land (2010)

Sure / Duration: 37
Selected by Russell Haswell tarafindan secilmistir

YUzeyin altindaki, zamanin baslangicindan bu yana
donusen gorinmeyen ancak duyulabilen ses manzara-
lari. Okyanuslarin akustik ortami deniz canlilariicin ha-
yatin temel bilesenlerindendir. Gronland Disco
Korfezi'nin elli metre altindaki buzun parcalanmasi ya
da kiyilara vuran sert dalgalarinki gibi cevresel sesler
baliklara sahile yakin olduklarini bildirir. Atlantik
Okyanusu’ndaki sualti sira daglarinda deniz memelileri-
nin ¢agrilari yankilanir. Ses manzaralari onlarin dinya-
larindan tc boyutlu bir “gorintm” sunar. Turlerin bir za-
manlar orada olduklarini bile bilmeden, kendilerini ve
yasam alanlarini saptamaya dahi baslayamadan nesil-
leri tUkenirken ses izleri de ortadan kaybolmaktadir.

Soundscapes under the surface, invisible but audible -
soundscapes which have evolved from the beginning of
time. The acoustic environment of the oceans is an
essential component of life for the creatures inhabiting
the seas. Sounds from the environment, like the
cracking of ice fifty meters under the surface of Disco
Bay (Greenland), violent waves against the shores

and beaches announce to the fish that the shore is close
by. Underwater mountain chains in the Atlantic Ocean
echo the calls of sea mammals. Soundscapes provide
a three-dimensional “view” of their world. As species
die out so also does their sound imprint, without us
knowing they were ever there, before we are even close
to understanding them or their habitats.

Peter Zinovieff
Bridges from Somewhere and Another to
Somewhere Else (2010)

Sure / Duration: 43’
Selected by Russell Haswell tarafindan segcilmistir

Bridges from Somewhere kisa klasik muzik alintilari ve
gercek ses dokularindan turetme bir dizi karsi karsiya
getirilmis elektronik muzik parcasindan olusur. Eser,
Anadoluda YorUkler arasinda toplanan, Béla Bartok'un
1936 Edison Phonograph Turk halk muzigi kayitlarindan
farkli kesitler kullanir. Her bolumde benzer fakat
siddetli elektronik distorsiyon teknikleri, bu bélimleri
tek bir eser haline getirecek sekilde birbirine tutturmak
Uzere kullanilmistir.

Bridges from Somewhere is a set of contrasted elec-
tronic music pieces with impossible derivations from
snatches of classical music and textures of real sounds.
The Bridge to Somewhere Else uses multiple fragments
from some of Béla Bartok’s 1936 Edison Phonograph
recordings of Turkish folk music, which is a collection
amongJurtks in Anatolia. In all the sections similar

but wild electronic distortion techniques are used to
glue them into a single work.



Thyssen-Bornemisza Art Contemporary

Founded in 2002 by Francesca von Habsburg
2002 yilinda Francesca von Habsburg tarafindan kurulmustur

Thyssen-Bonemizsa Art Contemporary, Thyssen
ailesinin sanata verdigi 6nem ve destegin dordunci
kusagini temsil etmektedir. T-B A21 glincel sanat
Uretimini desteklemeyi ve geleneksel disipliner katego-
rizasyonlara karsi koyan farkli projeleri ortaya cikarmayi
ve yaymay! oncelikle benimsemistir. Genis kapsamli
bolgesel ve uluslararasi yonelime sahip olan kurum,
izleyicinin algilama bicimlerini genisletmeyi amaclayan
kosullari ve sunum yéntemlerini arastirmaktadir.

T-B A21, organize ettigi bir ok workshop ve buglne
kadar en iddialisi The Morning Line olan bir dizi yenilikci
esere verdigi destekle, disiplinlerarasi pratik alaninda
taninirligini arttirmaktadir.

Thyssen-Bornemisza Art Contemporary represents

the fourth generation of the Thyssen family’s dedication
to the arts. Committed to supporting the production

of contemporary art and actively engaged in commis-
sioning and disseminating unconventional projects that
defy traditional disciplinary categorizations, T-B A21
sustains a far-reaching regional and international orien-
tation and explores modes or presentation that are
intended to broaden the way viewers perception. T-B A21
has been building up a reputation in the field of interdis-
ciplinary practice through numerous workshops and the
implementation of a number of innovative commissions,
The Morning Line being the most ambitious to date.

Chairman

Francesca von Habsburg

Trustees

Udo Kittelmann, Berlin
Istvan Nagy, Geneva

Advisory Board

lara Boubnova, Sofia

Olafur Eliasson, Copenhagen/Berlin
Samuel Keller, Basel

José Lebrero Stals, Malaga
Farshid Moussavi, London
Hans Ulrich Obrist, London
Simon de Pury, New York/Zurich
Sir Norman Rosenthal, London
Peter Weibel, Karlsruhe

Mark Wigley, New York

Paul Windle, London

Curator

Daniela Zyman

Thyssen-Bornemisza Art Contemporary

Himmelpfortgasse 13, 1010 Vienna, Austria
T+4315139856,F +435139856 22
office@tba21.org, www.tba21.org



The Morning Line
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Matthew Ritchie, Aranda\Lasch, Arup AGU

Projeyi tayin eden ve yapimci / Commissioned and produced by
Thyssen-Bornemisza Art Contemporary

Konsept ve tasarim / Conception and design: Matthew Ritchie
Mimari ve muhendislik / Architecture and engineering:
Aranda\lLasch (Benjamin Aranda, Chris Lasch, Clay Coffey)

ile / with Arup AGU (Daniel Bosia, Nicolas Sterling) ve / and
Matthew Ritchie Studio (Mike Koller, James Case)

Cok mekanli ses sistemi tasarim ve uygulama / Multispatial sound
system design and implementation: Tony Myatt ve / and members
of the Music Research Centre, University of York, UK

Yazilim sistemi programlama / Software system programming:
Music Research Centre, University of York, Tony Myatt, Oliver Larkin,
Peter Worth, Theo Burt, David Malham

interaktif programlama / Interactive programming:

Oliver Larkin for The Morning Line Istanbul

Kuratorler / Curated by

Daniela Zyman ve / and Francesca von Habsburg

The Morning Line’in Istanbul sunumunu comert destekleriyle
mumkin kilanlar/ The presentation of The Morning Line in
Istanbul is made possible with generous support from:
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