Appendix XVIII: Plates 88-107
by Walid Raad

The Lebanese wars of the past three decades affected Lebanon’s
residents physically and psychologically: from the one hundred thousand
plus who have been killed; to the two hundred thousand plus who have been
wounded; to the million plus who have been displaced; to the countless
who have been psychologically traumatized. Needless to say, these wars
also affected Lebanese cities, their neighborhoods and institutions.

Itis also clear today that these wars affected colors, lines, shapes and forms.
Some of these are a ffected in a material way and, like burned books or
razed monuments, are physically destroyed and lost forever. Others, like
looted treasures or politically compromised artworks, remain physically
intact but are removed from view, possibly never to be seen again. And yet
others, sensing the forthcoming danger, deploy defensive measures: they
hide, camouflage, or dissimulate.

I expected such colors, lines, shapes and forms to hide in paintings,
sculptures, films, photographs and drawings. I thought that artworks would
be their most hospitable hosts. I was wrong. Instead, they took refuge in
Roman and Arabic letters and numbers; in circles, rectangles and squares;
in yellow, blue and green. They dissimulated as fonts, covers, titles, indices;
as the graphic lines and footnotes of books; as letters, dissertations and
catalogues; as diagrams and spreadsheets; as budgets and price lists. They
planted themselves inside frames that circulated not front and center but
on the periphery of Lebanon’s cultural landscape.

These are the colors, lines, shapes and forms that compose the 12 plates
reproduced here.

1. In 2007, I initiated a research and art project about the history of contemporary and
modern art in the Arab World titled Secratching on Things 1 Could Disavow. My project
explores the recent emergence of a new physical infrastructure for the visual arts in the
Middle East and the Arabian Gulf. In a context where cultural tourism has become an
instrument of economic growth and power, I want to examine whether and how culture and
tradition in the Arab world may have been affected, materially and immaterially, by the
various wars that have been waged there by native and external powers. My project
also engages a concept formulated by the writer, artist and professor Jalal Toufic, “The
Withdrawal of Tradition Past a Surpassing Disaster.” (See Jalal Toufic. The Withdrawal of
Tradition Past a Surpassing Disaster. Los Angeles: RED CAT, 2009).
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WE ARE INDEBTED TO ALL THE COLLECTORS WHO HAVE GRACIOUSLY LENT PAINTINGS TO
THE EXHIBITIONS: THEIR DOING SO IS PROOF OF PRIDE IN THEIR HERITAGE. HAD WE MORE
TIME AND SPACE WEWOULD HAVE LIKED TO RESPOND TO OTHER GENEROUS OFFERS TO
INCLUDE MORE PAINTINGS FROM PRIVATE AND NATIONAL COLLECTIONS
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Plate 88 _ Untitled and/or A History of Art

Plate 90 _ Untitled and/or A History of Exhibitions
Plate 91 _ Untitled and/or A History of Dissertations
Plate 92 _ Untitled and/or A History of Monographs
Plate 108 _ Untitled and/or A History of Genrtes
Plate 22 _ Untitled and/or A History of Venice (IV)
Plate 101 _ Untitled and/or A History of Indices
Plate 136 _ Untitled and/or A History of Gifts

Plate 106 _ Untitled and/or A History of Budgets
Plate 99 _ Untitled and/or A History of Armenians
Plate 98 _ Untitled and/or A History of Essays




