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® ARQVA / National Museum of Underwater Archaeology
O Cartagena, Murcia

Throughout the 1960s a series of underwater discoveries made largely by amateur
divers and the Spanish Navy, along the coast of Murcia, Spain, motivated the Spanish
Directorate General of Fine Arts to create the Board of Underwater Archaeological
Excavations of the Maritime Province of Cartagena.

The minimum necessary facilities and infrastructure were set up as the Center
for Underwater Archaeology of Cartagena in an old Navy pavilion, located in the
Navidad dock of Cartagena. After almost twenty years, on July 5, 1982, the National
Museum and Center for Underwater Archaeological Research was constituted, with a
new building constructed on the footprint of the old pavilion.

This brief summary of the birth of the center brings together two of the most significant
aspects of the context surrounding this case study. On the one hand is the collaborative
nature of the work developed by the museum, which involves a wide range of actors,
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Subdireccion General de Museos Estatales, Direccion General de Patrimonio Cultural
y Bellas Artes - Ministerio de Cultura de Espaiia.

The National Museum of Underwater Archaeology ARQVA, a state-owned museum under the
Spanish Ministry of Culture, in Cartagena, Murcia, holds both archaeology and sustainability as
fundamental to its identity. This link is exemplified in its permanent and temporary exhibitions,
its activities, and its daily operation, having won with it the obtaining of the S for Touristic

Sustainability, last 2022. Among its objectives, we find the combination of the protection and
research of underwater cultural heritage and the environment that is not limited to an internal
action, but also external.

+ info



https://www.cultura.gob.es/mnarqua/home.html

® ALTAMIRA / Altamira National Museum and Research Center
O Santillana del Mar, Cantabria

The cave of Altamira was inhabited during the Paleolithic period, between 36,000 and
13,000 years ago. It is located 158.5 meters above sea level, at the top of a Pliocene
karst. However, there are hardly any signs of subway water circulation, as its formation
is due to collapse of the roof and gravitational subsidence of the subsoil. It was one of
these landslides that blocked access to the cave and kept it hidden and inaccessible,
enabling the immaculate preservation of the paintings inside. The cave remained
obscured until 1868, when it was discovered by a local resident, Modesto Cubillas, and
its paintings were not discovered until 1879, by Maria Sanz de Sautuola and her father
Marcelino, who published the discovery. The exceptional nature of the images merited
their inclusion on the UNESCO World Heritage List in 1985. The increasing number

of visitors led to an increase in the CO2 levels inside the cave, which triggered an
acceleration of the deterioration of the pigments. For this reason, the Altamira Museum
proposed as an alternative the construction of the replica known as the “Neocave,”
which allows vis

Subdireccion General de Museos Estatales, Direccion General de Patrimonio Cultural
y Bellas Artes - Ministerio de Cultura de Espaia.

The National Museum and Research Center of Altamira, a state-owned museum under the Spanish
Ministry of Culture, intends to further develop and expand two of the most important lines of the
museum’s work through its involvement in this project. One is the responsibility and commitment

to sustainability shaping its “Sustainable Museum” program is in dialogue with the institution’s

environmental, social, cultural, and economic dimensions. The other is a deep commitment to
contemporary creation, supporting current artists and opening the museum to artistic practices and
projects related, in one way or another, to the cultural heritage being preserved.

+ info



https://www.cultura.gob.es/mnaltamira/home.html

® SUQ CENTENO
O Cordoba, Andalucia

Cordoba’s urban planning has been characterized throughout history by the marked
character of its intramural neighborhoods. When King Ferdinand Il took Cordoba from
the Muslims he rapidly Catholicized the city, consecrating the Mosque as a Cathedral
and ordering the construction of a series of churches. These churches came to be
known as the Fernandine Churches, which in turn became not only centers of worship,
but also the administrative center for each of the fourteen neighborhoods into which
the city was divided. San Agustin is one of them. Built in 1348, the area stood out as one
of the most popular neighborhoods until the end of the twentieth century, due to the
bustling activity of markets, tenement houses, and festivals.

From the 1940s through to the early 1960s goods arrived at the San Agustin
market from nearby municipal markets. It was a node of great variety and traffic where
neighbors came from the adjoining streets: Los Moriscos, Costanillas, Carcamo,
Montero, Calle Aceituno, Calle Ocana Calle Jesus Nazareno, el Pozanco, and many

Plata is a collective with different interests in contemporary artistic practices, situated with
their given communities and the territories. Based in the city of Cérdoba, Plata operatesin a
collaborative manner with other independent collectives, artists, and cultural institutions. Their
practice is oriented towards a cultural critique sensitive to ecofeminism, agroecology, the care of
bodies, and the diversity of queer thought. They pose as a challenge to approach each project from
the learning and incorporation of voices and dissident ways with hegemonic cultural policies. Their
latest projects include “jVives en una ciudad agricola!”, “Disidanzas”, and “Wadi”

+info

On this occasion, Plata’s work is articulated through a collaboration with Luciana Centeno,
Culturaza, Maria José Suso, Asociacion Axerquia Norte, and Rafael Tamajon.



https://platalugar.org

®ABADIA RETUERTA TERRITORY
O Sardon del Duero, Valladolid, Castile and Leon

The Abbey of Santa Maria de Retuerta was built in 1146 on land donated by Doia
Mayor, the fourth daughter of Count Pedro Ansurez to the Premonstratensian Order,
and was constituted as the motherhouse of the order in Spain. The deeds in stone of
the monastery church testify that the right of construction was accompanied by an
important donation of terras et vineas—Ilands and vineyards. The Spanish word retuerta
comes from the Latin rivula torta, meaning winding river, and refers to its location: it was
built on the banks of the Duero River. The estate covers an area of 700 hectares, with
Sites of Community Importance (SCI) such as El Carrascal, where more than 4,000
meters of the estate borders the banks of the river. In spite of the severe climate of this
area, it has a high biodiversity. Some of its trees, such as the fourteen-branched oak, are
several hundred years old. More than 300 hectares are hills and forests, meadows and
heathlands; 180 hectares are devoted to vineyards and the remaining land is used for
agriculture.

Abadia Retuerta is recognized for innovation in ecosystemic regeneration

Abadia Retuerta in Sardén de Duero, Valladolid, central Spain, is more than a winery and hotel—it
is the base of a vital natural, historical, and cultural heritage. The organization’s core values of
sustainability, social responsibility, and a commitment to preserve and develop its legacy of nine
centuries, continues to write the chapter that concerns us: the 21st century. Abadia Retuerta, in an
effort to be consistent with its time, continues to add layers of meaning to expand, preserve, share,
and disseminate the common heritage. An example of this is the revival of the gardens and the

monks’ historic orchard, regenerating the land and respecting the integrity and history of the abbey,
and adding layers of value to the whole patina that surrounds and protects it through the creativity
of the 21st century, which drives the Organismo project.

+ info



https://www.abadia-retuerta.com

® UNITED NATIONS OCEAN CONFERENCE
O Barcelona, Catalonia

Article 1 of the Charter of the United Nations states that among the main objectives of

the creation of this institution is its goal “to maintain international peace and security, [...]

and to bring about by peaceful means, and in conformity with the principles of justice and
international law, adjustment or settlement of international disputes or situations which might
lead to a breach of the peace;” as well as “[...] to promote friendly relations among nations
based on respect for the principle of equal rights and self-determination of peoples.”

Although the United Nations came into existence in 1945, it was not until 1972 that
the first conference including the word “environment” was held—the United Nations
Conference on the Human Environment, in Stockholm. One of its most visible
outcomes of the event was the creation of the United Nations Environment Program
(UNEP). Almost fifty years later the first United Nations Ocean Conference dedicated
to the implementation of Sustainable Development Goal 14 on the conservation and
sustainable use of oceans, seas, and marine resources took place in New York.

In 2023, TBA21 received an invitation from the French government to lead the

advances in the scientific world through creative practice.
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2025 UN Ocean Conference
Bauhaus of the Seas Sails

Conferencia del Decenio de las Naciones Unidas para los Océanos 2024
Soénar+D



https://sdgs.un.org/conferences/ocean2025
https://sdgs.un.org/conferences/ocean2025
https://oceandecade.org/es/events/2024-ocean-decade-conference/#:~:text=Acogida%20por%20España%20y%20organizada,la%20ciudad%20costera%20de%20Barcelona.
https://oceandecade.org/es/events/2024-ocean-decade-conference/#:~:text=Acogida%20por%20España%20y%20organizada,la%20ciudad%20costera%20de%20Barcelona.
https://sonar.es/es/programa/sonar-d

® IMMERSIVE NARRATIVES
O Virtual

Storytelling has been a profound and invaluable mode of human expression
throughout human history. Immersion, too, has proven to be an enduring and
effective tool for generating altered states—both creating memorable and
impactful experiences, and facilitating mental manipulation. During the medieval
era, stained glass in churches created an otherworldly interior ambiance, in
which visitors were immersed in colored light.

The advent of motion pictures revolutionized the perception of images,
following the audience’s shock in witnessing Arrival of a Train at La Ciotat in
1895, and The Great Train Robbery in 1903, which introduced the narrative
potential of cinema. Today, digital technologies have completely transformed
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